The Department of Folklore and Ethnomusicology courses range from introductory courses for undergraduate students to specialized courses for graduate majors. The program offers students the opportunity to explore topics such as: the role of verbal and material arts and music in human life; the relationship of tradition and change in society; cross-cultural analysis; multiculturalism; verbal and material arts and music in specific world areas; and ethnographic research. Courses are listed in Indiana University's On-line Course Descriptions Program on the World Wide Web. 

The Department of Folklore and Ethnomusicology home page address is: www.indiana.edu/~folklore .

UNDERGRADUATE PROGRAM
What is Folklore?
People throughout the world use tradition in their daily lives and in times of crisis, celebration, and change. Folklore explores the dynamics of tradition and creativity in societies, past and present. Folklorists examine processes of individual creativity and of communication in diverse social and cultural settings.

What is Ethnomusicology? 
While it is entertaining, music is also serious business--political, social, religious, artistic and economic. Ethnomusicologists study music of all types cross culturally and analyze the role of music in human life.

Folklore & Ethnomusicology at IU
The IU undergraduate program reflects the breadth of folklore/ethno study and its links to the arts, area studies, and other disciplines. Departmental courses offer analyses of verbal and musical performance, specific regions, human diversity and worldview, research methods and fieldwork, and the relevance of folklore/ethno study to understanding one's own society and the societies of other regions and periods. There are opportunities for direct student-faculty contact through collaborative research projects, readings courses, and internships. Courses are open to students from any department or school and many fulfill Arts and Humanities and Culture Studies requirements.

Undergraduate Degrees

Undergraduates may earn a B.A. degree in folklore/ethno. Students may also combine the study of folklore/ethno with related disciplines by pursuing a double major or a minor. Students considering a major or minor in the department are encouraged to meet with the Undergraduate Adviser prior to registration. For undergraduate requirements and guidelines, please consult the 2006-08 COLL Bulletin.

For advice and information on undergraduate programs, please contact the Director of Undergraduate Studies: 

Dr. Mellonee Burnim

Department of Folklore and Ethnomusicology

812-855-4258

E-mail: burnim@indiana.edu
UNDERGRADUATE  COURSE

COLL DISTRIBUTION

A & H – Arts and Humanities

S & H – Social and Historical

CSA – Cultural Studies List A

CSB – Cultural Studies List B
TFR – Topics Qualified Course
F101
Introduction to Folklore



A & H

F111
World Music & Cultures



A & H

F112
Black Music of Two Worlds


A & H, CSA

F121
World Arts & Cultures



S & H
F131
Folklore of the United States


A & H
F205
Folklore in Video & Film



A & H, TFR
F252
Survey of Hip-Hop



A & H, CSA

F290
Myth, Ritual, Symbol



S & H

F301
Mbira Performance & Culture


A & H, CSA
F301
West African Music



A & H, CSA

F307
Middle East & Arab Mythology


A & H, CSA
F315
Latin American Folk Music


A & H, CSA
F315
Folklore of the Andes



A & H, CSA
F360
Indiana Folklore




A & H, CSA

F363
Women’s Bodies Women’s Selves

A & H, CSA
F389
Hip-Hop Music & Culture


A & H, CSA

F400
Individual Study in Folklore
F403
Practicum in Folklore/Ethnomusicology

F404
Field Seminar in Cultural Documentation

A & H
F430
Stories and Stereotypes



S & H

F430
Cognitive Psychology & Folklore


S & H

F440
Museums & Material Culture


A & H

F494
Transcription & Analysis of Traditional Music
A & H

F497
Advanced Seminar 



S & H
UNDERGRADUATE COURSES

F101 Introduction to Folklore (3 crs)
Section 16812   11:15A-12:05P     MW   MO007     N. Kousaleos
Introduction to Folklore: Folklore throughout the life cycle

What is folklore? Every culture has folklore-- all people create ways to 

understand the world around them and communicate these understandings to others through their stories, their food, their art, their music, their life rituals, and various other traditions.  Introduction to Folklore is designed to introduce students to the ways in which folklore functions in the everyday lives of people around the world throughout 

the life cycle. The course begins with birth traditions and continues through childhood, adolescence, adulthood, aging, death, and after death (communication with spirits and beliefs involving the afterlife). How do different groups and individuals communicate and represent their cultural identity through their artistic expressions?
 

Fulfills COLL Arts & Humanities

 

F111 World Music and Culture (3 crs)
Section 16818   11:15A-12:05A     TR   M015     J. Cohen
This course examines the meaning of “making music” in a variety of settings across the globe.  Taking an ethnomusicological perspective, we will explore music as a complex cultural expression, intensely invested with social, artistic, economic and political meanings. Music, this course will show, is more than mere entertainment, or simply notes on a printed page; rather, understanding music helps us gain insight into the people who create and express it. How is it that the same musical sounds performed in one context can convey varied meanings to different people? Nuanced interpretations of music often require us to investigate it in terms of race, gender, class, and other criteria.  Is music then a universal language?  F111 explores this pervasive concept.
 
Through the rich and textured analysis of audio and video recordings, as well as carefully selected reading materials and field experiences, students will develop a greater understanding of how they use sound to make meaning in their own lives.  They will also learn how others both near and far use music to craft their own senses of value, aesthetics and ideology

 

Fulfills COLL Arts & Humanities
F112 Black Music of Two Worlds (3 crs)
Section 28636   9:05A-9:55A     MWF     M. Burnim

DESCRIPTION: 

This course will explore the relationships among musics of West African and Central African people and their descendants in the United States, Latin America and the Caribbean.  Emphasis will be placed on the conceptual parallels that exist in expressive behavior between regions of Africa which served as a primary source for slaves in the New World and the African diaspora.  Course content will emphasize the necessity of understanding the musical and cultural values shared by people of African descent as a precursor to accurate interpretation of the musical systems and products which define them. 

REQUIRED TEXT:
Azevedo, Mario. ed.  Africana Studies:  A Survey of Africa and the African Diaspora.  Durham, North Carolina:  Carolina Academic Press, 2005.

Holloway, Joseph, ed. Africanisms in American Culture. Bloomington, IN: IU Press, 2005.

Monson, Ingrid.  The African Diaspora:  A Musical Perspective.  London:  Routledge, 2003.

Reading packet available through Wells Library E-Reserves.

Fulfills COLL Arts & Humanities, CSA

F121 World Arts & Cultures (3 crs)
Section 23620   9:30A-10:45A     MW     J. Jackson
 

Surveying the diversity of customary arts found among the world’s peoples offers a critical and historical means for evaluating and comprehending the human condition in the modern world. Through looking at arts and cultures from different places, internationally, and by examining the ways in which culture is made manifest, especially on the landscape, in architecture, material culture, and collective performance, this course provides both an introduction the world’s arts and a window on the field of folklife studies.

 

Fulfills COLL Social & Historical
F131 Introduction to Folklore in the U.S. (3 crs)
Section 16823   1:25P-2:15P     MW     SW119   P. Shukla

 

This class looks at folklore and traditional expressive behavior in the United States by focusing on creativity in everyday life. We will study examples of traditional arts, ideas, and practices of folk groups in the United States, including ethnic, occupational, regional, and religious groups. Classes will focus on specific genres of folklore, utilizing video, slides, and audio recordings.  Some of the topics of the class include urban legends, fairytales, personal narratives, body art, car art, and yard art among other examples of urban expressive culture.
 
Fulfills a COLL Arts and Humanities
F205  Folklore in Video & Film (3 crs)
Section 20997   9:30A-10:45A     TR    BH317   J. Johnson

 

William Thoms conceived the term Folk Lore in 1846 to name the new discipline centered around the study of tradition.  Since the advent of modern media and the World Wide Web, a more standardizing influence has evolved upon folk belief and other kinds of folklore. The new and related discipline of Popular Culture was developed to analyze the standardizing effects on these forms. The difference between folklore and popular culture is sometimes very difficult to determine, if such a distinction can really be made at all. Topics that interest scholars both in folklore and popular culture now appear regularly on film and video. This course will deal with a number of issues of folk belief and worldview reinforced, debated, propagated, and spread by film, video, the web, cinema, television, VCR, and DVD players in modern America. Moreover, the course will explore ways of critically viewing and examining folklore and popular culture in video and film. In spite of the powerful influence of science on contemporary worldview, many people still cling to beliefs others consider illogical and unreasonable. Tools for critical thinking will be explored in readings and discussions. A major goal of this class will be to assist students to develop skills for thinking critically about a wide variety of folk belief common in our times.


As this course has progressed from one semester to the next, students themselves have chosen over half the topics potentially covered in the course. From this list, students choose 10 topics to be thoroughly investigated during the semester in both videos and class debates. 
Those topics include: 
Aids Conspiracy Theories
Martin Luther King Assassination
Alien Abductions

Conspiracy Theories

Ark of the Covenant
Marilyn Monroe Assassination

Atlantis

Conspiracy Theories

Bermuda Triangle
Moon Landing Hoax Conspiracy Theories


Bigfoot
Near Death Experience

Chupacabra
9/11 Conspiracy Theories

Crop Circles
Nostradamus Prophesies

Doomsday Prophesies
Philadelphia Experiment

Exorcism
Princess Diana Assassination

Garden of Eden

Conspiracy Theories

Ghosts
Psychics


Holy Grail (cup)
Roswell UFO Crash

Hole Grail (Da Vinci Code)
Search for Holy relics

Human Cloning
Search for Noah’s Ark

JFK Assassination Conspiracy Theories
Shroud of Turin

Jack the Ripper
Spontaneous Human Combustion

Lincoln Assassination Conspiracy Theories
Stigmata

Loch Ness (and other Lake Monsters)
UFOs

Lost Tribes of Israel
Yeti (Abominable Snowman)

If the Truth is out there, perhaps you will find it in this course.

Fulfills COLL Arts & Humanities, TFR

F252 Survey of Hip-Hop: Socio-Cultural Perspectives of African American Music (3 crs)

Section 23034       ONLINE
F. Orejuela

Only meets 2 times on campus

Above class taught as a web-based course only.

Above class students must be enrolled at IUB in order to add this course.  Course materials will be available on OnCourse the day before our first meeting.

We will meet twice a week at the times designated by the registrar. For our first class on the web, we will meet at the following URL (please sign in as “guest”):
Our classroom URL is: http://breeze.iu.edu/hiphop/
If you have not been in a BREEZE class room before and are working from home, you may wish to go to the following website at:

http://www.indiana.edu/~breeze/participant.html
At minimum, do the first item (Test your computer) before the first class session. If you use a campus cluster computer, those computers are Breeze compatible.
This course examines rap music and hip hop culture as artistic and sociological phenomena with emphasis on historical, cultural, economic and political contexts. Discussions will include the co-existence of various hip hop styles, their appropriation by the music industry, and controversies resulting from the exploitation of hip hop music and culture as a commodity for national and global consumption. Class will meet 2 times on campus for the midterm and the final exams.

Fulfills COLL Arts & Humanities, CSA 
F290 Myth, Ritual, Symbol (3 crs)
Section 25810   9:30A-10:45A     TR       BH018   D. Shorter

Regardless of culture or religion, the triad of myth, ritual and symbol encompasses the ways all humans come to understand their societies and themselves.  This class offers a cross-cultural, humanistic, and inter-disciplinary approach to learning how we believe and know through stories, ceremonies, art, languages, and the use of time and space.  Students will be asked to question how they construct narratives of self and community during the course of the semester. Grading will depend upon the completion of small exams as well as writing assignments.
 
Fulfills COLL Social & Historical
F301 West African Music (3 crs)
Section 23621   1:00P-2:15P     TR        BH140    D. Reed

Throughout history and up to the present day, West Africans have created a broad range of compelling musical styles.  This class will endeavor to understand music as a part of a larger complex of arts in the aesthetic expression of West African peoples.  Students will examine the fabric of performance where singing, dancing, instrumental performance, visual and verbal display interact in elastic and sometimes unexpected ways.  They will be expected to develop an understanding of stylistic characteristics of West African musical expression and to recognize variations in the performances from one area to another.  In order to better understand indigenous perspectives, opportunities to practice and perform musical segments that illustrate lecture points will be integrated into the course. Formal training in music is not a requirement.  

Fulfills COLL Arts & Humanities, CSA

F301 Mbira Performance and Culture (3 crs)
Section 24736   6:00P-8:30P    R        S. Matiure
Meets at 501 N. Park 
 

Students must purchase $214 instrument. 

 

This course introduces students to Zimbabwean music and culture through a combination of hands-on training in playing the mbira and lectures discussing music traditions of Zimbabwe.  Students will engage in hands-on experience playing the Nyunganyunga mbira (also known as karimba or dimba), a 15 key, plucked instrument found along the border of Zimbabwe and Mozambique, and one among more than six types of mbira found in Zimbabwe.  Students will be introduced to modal playing, and will be expected to apply their training to at least four songs throughout the semester.  In the process of teaching how to play, aural skills will be emphasized, in particular those required to appreciate the polyrhythmic and the polyphonic structures in mbira music.

 

Lectures will explore issues such as the geographical distribution of instruments similar to the mbira in Sub-Saharan Africa, as well as issues specific to mbira performance and culture in Zimbabwe.  Mbira music and spirituality, and in particular Shona cosmology, will constitute some of the major discussions during the course of the semester.

 

Class readings will include works by Hugh and Andrew Tracy, 
Thomas Turino and others.  Paul Berliner’s Ethnography, “The Soul of Mbira” will constitute the main text for the class and students may purchase this from the IU Book Store. The syllabus will be posted on 
Oncourse. 

 

Fulfills COLL Arts & Humanities, CSA

F307 Middle East and Arab Mythology (3 crs)
Section 23622   2:30P-3:45P     TR       H. El-Shamy
Meets with F617. This course introduces the Middle East and the various facets of lore associated with it. It is composed of four (4) segments:

I.      Introduction: The field of folklore as it applies to "The Middle East" --What is meant by "folklore" and its relation to other levels/categories of Middle Eastern cultures. --Peoples and cultures of the Middle East --A brief overview of Middle Eastern Religions

II.     Areas, Fields, and Genres of Middle Eastern Folklore: -- Introducing such concepts as: Oral Literature, Verbal Art, Folk Beliefs, Rituals, and Religion, Mythology, Festivals, Folklife Studies, Material culture, Folk Art, Folk Architecture, etc.

III.    Folklore theories and Mythology -- A brief survey of the literature -- The Generic characteristics of "myth" as compared to other categories of narrative lore.

IV.     In-depth Treatment of Select Forms, Fields, and Genres. Emphasis is placed on Verbal, Social, and Mental/affective aspects of lore: The folk narrative and its genres, the major anthologies (e.g., 1001 Nights, Kaleelah and Dimnah/Panchatantra, etc.); the proverb and the riddle; folk poetry and narrative poetry; folk healing rituals, etc. (You may treat any Middle Eastern group, or emphasize other facets of lore that may not receive sufficient coverage in class presentations).

V.      Your Own Work/Research in a Middle Eastern Field, Country, or Social Group of Your Choosing. (E.g., Pharaonic Egypt, Jewish tales from Yemen, Zoroastrians, rug-weaving, dancing, etc.)

Requirements: Interest in the Middle East, traditional culture and folklore, and willingness to think.

Textbook:

Hasan El-Shamy. A Handbook of Arab Mythology. (ABC-CLIO, 2002)

Other Reference Works:

Hasan El-Shamy. Tales Arab Women Tell, and the Behavioral Patterns they Portray. (Indiana University Press, 1999).

H. El-Shamy. Folktales of Egypt ... with Middle Eastern and African Parallels (U. of Chicago Press, 1980).

T. T`. Sebeok. Myth: a Symposium. (1958).

Handouts: "The outline of culture," "Culture Areas of The Middle East," "TEXTS" etc.

Examinations: 2 exams--(Take home)

Paper: One term paper.

*Work with Arabic texts (classic or dialectical) can be arranged on individual bases for students interested in the language aspect of the data treated.

Fulfills COLL Arts & Humanities, CSA

F315  Latin American Folk Music  (3 crs)
Section 25812   2:30P-3:45P     MW       BH221    Staff

Meets with F638.

No description available.

 


Fulfills COLL Arts & Humanities, CSA

F315  Folklore of the Andes  (3 crs)
Section 25811   11:15A-12:30P     TR       J. McDowell

Meets at 501 N. Park

We will explore the folklore of the Andes with emphasis on the Quechua-speaking peoples in the highlands, taking note of how these highland cultures have been adapted by urban populations to become representative of national identities in the Andean republics of Colombia, Ecuador, Peru, and Bolivia.

Among the forms of folklore to be included in our purview are music, song, and dance; mythic narratives and other narrative forms; festivals and carnivals; healing and traditional medicine; and materials arts and culture.

Students will “adopt” a particular Andean region or community and over the course of the semester prepare a comprehensive report on this local folklore and its relationship to comparable traditions in other Andean regions. 

 

Fulfills COLL Arts & Humanities, CSA

F360  Indiana Folklore  (3 crs)
Section 22203   6:00P-8:30P     M       Staff

Above section will meet at Bloomington High School North

For site information phone (812) 855-4991

Above section is evening division
Survey of folklore, folklife, or folk music of Indiana.  Students are encouraged to do fieldwork in the state.  May be repeated once when topics vary.

Fulfills COLL Arts & Humanities, CSA
F363  Women’s Bodies Women’s Selves  (3 crs)
Section 28051   9:30A-10:45A     TR      N. Kousaleos

This course focuses on the embodied cultural experiences and expressions of women as viewed from an ethnographic perspective.  It is the goal of this course to explore  women’s cultural experience (mainly in the U.S. and West Africa), by focusing on the ways  women transform their experiences and make meaning in their lives through art, ritual, performance, narrative and other expressive forms.  This course also seeks to examine the gender systems in various cultural contexts that influence and shape (and sometimes constrain), the way that individual women make meaning.   We will be looking in depth at some of our own gender systems and the institutions through which these are spread, in order to explore some of the ways our cultural constructions of gender affect the way we experience being women living inside particular bodies.   Some of the readings we will be doing will be theoretical while the bulk of the material will come from the field experiences and writings of various women ethnographers and women artists.  Coursework for the class includes several mini-papers, a journal, and a in-depth fieldwork project.
Fulfills COLL Arts & Humanities, CSA
F389  Hip-Hop Music & Culture  (3 crs)
Section 23625   2:30P-3:45P     MW       F. Orejuela

This seminar course will ask questions about the role of hip hop culture in contemporary American society. We will also explore recent debates about mainstreaming an African American musical artform, the role and responsibility of the artist, as well as the concept of tradition, creativity and the emerging scholarship on hip hop. Unlike the survey course, which takes a more historical approach to the study of hip hop, we will examine hip hop as a cultural movement with complex cultural, social and political ties to the past, present, and future of African America and the African diaspora. We will address issues in hip hop as opposed to a chronology and delve into the theoretical notions and application of “performance.” Classes designated for automatic IW credit must be limited to no more than 25 students.
This course requires the use of a password-protected website: www.indiana.edu/~hiphop . Only students enrolled in the course will have access to the website. You can access the site using your IU username and password starting on the first day of class.

Required Texts:

Forman, Murray and Mark Anthony Neal (eds.). That’s the Joint: The Hip-Hop Studies Reader. New York: Routledge. 2004

stic.man. The Art of Emceeing. Atlanta, GA:Boss Up, Inc.

Selected articles on E-reserve at the library. 
Fulfills COLL Arts & Humanities, CSA
F400   Individual Study in Folklore (1-3 crs)
Section 16831   AUTH   ARR   ARR     P. Maultsby
Authorization is required to register for this course.
P:  Must have consent of the faculty member supervising research.  Students enrolled in this course will work under the close supervision of a faculty member. Projects may entail fieldwork, archival or library research, or a combination of these methods, subject to mutual agreement between the student and the supervising faculty member.
F403 Practicum in Folklore/Ethnomusicology (1-3 crs)
Section 16833   AUTH   ARR   ARR     P. Maultsby

Authorization is required to register for this course.
P. Consent of instructor.  Individualized, supervised work in publicly oriented programs in folklore or ethnomusicology, such as public arts agencies, museums, historical commissions, and archives. Relevant readings and written reports required.
F404  Field Seminar in Cultural Documentation  (3 crs)
Section 25813   6:00P-8:15P     T       I. Carpenter/P. Stafford
Meets at 501 N. Park
Meets with F804/E400/E600.  Students in this service-learning course will be introduced to basic tools of cultural documentation utilized by applied folklorists, anthropologists and others. They will explore, document, and seek to understand the cultural expressions of residents of Crestmont on Bloomington’s west side, with the goal of helping to define social action projects that improve the quality of life across the lifespan of residents.

The 2007 class extends the on-going work (from 2004) of the instructors with Crestmont residents, especially members of the neighborhood Boys and Girls Club and the Crestmont Residents’ Council. Primary texts for the course will include Luke E. Lassiter’s Chicago Field Guide to Collaborative Ethnography and The Other Side of Middletown.   

Through a variety of activities (including a community art project), students will learn about and practice photo/video documentation, interviewing, participant-observation, fieldnotes, transcription, archiving, and analysis.  All students will sign up for weekly volunteer shifts at the Boys and Girls Club in Crestmont or in connection with their focus area. Weekly fieldnotes will be required. The class will culminate in formal presentations to community groups, reflection, and recommendations for subsequent action. The class will require initiative, imagination, careful scheduling, and dedication.

Fulfills COLL Arts & Humanities 


F430  Stories and Stereotypes  (3 crs)
Section 28056   1:00P-2:15P     MW       B. Stoeltje
 

Meets with E394.  This course focuses on forms of informal communication as the means by which beliefs, stereotypes, attitudes, values, and prejudices are transmitted through society.  We will examine many stories (narratives, jokes, etc.) that people tell and beliefs people hold about themselves, other people, and also about events.  Using texts, movies, and music, we will attempt to understand the ways in which ideas develop about difference and sameness, about one's own experiences and that of others.  These ideas which sometimes develop into prejudices, at other times into conspiracy theories, and even into tolerance and understanding in some instances, are encapsulated in the discourses of everyday life.

Students will write papers that total at least 5000 words.  Some of these will be responses to readings or videos, while others will involve reporting on observations or personal experience that relate to ideas of sameness and difference.  Students will devote considerable time to developing writing skills, including rewriting selected essays and learning to critique one's own writing.

The class will work in groups quite often to discuss ideas and also to develop writing skills.

The final writing project will be a study and analysis of discourse that the student has observed and recorded concerning the topics we discuss in class (difference and sameness, self and other, conspiracies and realities, humor and mimicry, etc.).  The discourse and the situation in which it occurs must be located in the author's home life or campus life, but observations may be incorporated from readings and movies we have watched in the class.

There are no exams.

Texts:

Phoebe Reeves, What's the Big Idea

Anna Deveare Smith, Fires in the Mirror

Keith Basso, Portraits of "The Whiteman"

Phillip Deloria, Playing Indian

Fulfills COLL Social & Historical

F430  Cognitive Psychology & Folklore (3 crs)

Section 25815   2:30P – 5:00P   W            H. El-Shamy

Meets with F738.  This course deals psychological issues in folklore, with emphasis on cognitive approaches of learning, memory, and other issues pertaining to the performance by individuals and groups of various folkloric phenomena. Among the topics to be explored are:

INTRO. Lore as a Category of Culture: the Varieties of the Folkloric Phenomenon: the cultural, the Social, and the Individualistic. Psychological significance of "Traditionality." Fields and Genres of Lore.

               I. An overview of the non-connive approaches: S. Freud, and C.G. Jung

               II. Aspects of learning; learning 'unstructured' materials: affective components, emotions and sentiments. The folkloric item as cognitive system

               III. The Process of communication; transmission; form and learning: the capacity to formulate, coding and decoding, to teach and to learn.

               IV. Variables in the leaning of lore: issues of structure, `impressiveness,' subjects' age, gender, mental set, etc.

               V. Context and Learning: independent and dependent variables in learning. Social factors; the social role, the norm.

               VI. Effect and social learning.

               VII. The cybernetics model, feedback theory: mere knowledge of results; processing of information. Perceptual motor skills; Learning and performance; kinesics and craftsmanship in traditional culture.

               VIII. Factors involved in the processes of "recalling" / "remembering." Performance as a constituent of "learning process."  Extinction, learning dilemma.

Text book:               

El-Shamy, Hasan. "Folkloric Behavior: a theory for the study of the dynamics of traditional culture" (1967).

Hill, W.F. Learning: A Study of Psychological Interpretations. (Chandler Publishing Co., 1997)

Schultz, Duane. A History of Modern Psychology. (New York, 1987).

Source Work (recommended):

               Archetypes and Motifs in Folklore and Literature, Edited by Jane Garry and Hasan El-Shamy (M.E. Sharpe, 2005)

Other selected works in folklore and related disciplines, and any relevant work you may wish to treat as part of this class.

Exams:    Two, take home

Papers: One term paper emphasizing research

Fulfills COLL Social & Historical

F440  Museums & Material Culture (3 crs)

Section 25816   12:45P – 3:15P   T            P. Shukla

Meets with F730.  This class analyzes the complex relationship between human beings and the material world they inhabit and create, in order to better comprehend the institution of the museum.  An understanding of material culture helps us view how makers, users and viewers relate to objects in homes, commercial establishments and eventually, in museums.  One of the principle aims of this course is to look at the museology of everyday life, in other words, how the general museum principles of collection, preservation and exhibition are found in all the environments we occupy.
 
We will of course focus the class on the museum itself, looking at museums as institutions in a process of continual negotiation of different objectives: object collection and research, object preservation, exhibition, education, and entertainment.  Through readings and lectures, we will be introduced to different kinds of museums, including art, ethnographic, historic, as well as the museums of particular interest to folklorists, namely outdoor museums, folk art museums, and folk festivals. The aim of this course is three-fold: to read and discuss critically the literature on material culture and museology, to analyze local museum exhibitions, and to produce a creative proposal of an exhibition.  The assignments for the class include museum visits and exhibition reviews, as well as a final project consisting of an exhibition proposal, complete with sample labels, exhibit walk-through, list of all the objects, photos and other multi-media supporting materials, as well as related public programs and educational materials.
 
Fulfills COLL Arts & Humanities
F494  Transcription & Analysis of Traditional Music (3 crs)

Section 25817   8:00A – 9:15A   MW            C. Sykes



1:00P – 2:15P   R  (Lab)

Class meets at 501 N. Park
Lab meets at M373

Meets with F794.  Students must register in lecture and lab sections.

Above sections open to undergraduates only.  Explores past and current theories, methods, techniques, and tools used in notation and analysis of traditional music.  Emphasis is placed on problem solving and project development. The musical traditions studied will sample a broad range of traditions from around the globe and encompass historical and recent time periods.

Prerequisites:  Major/minor in ethnomusicology or permission of the instructor.  Knowledge of musical notation and demonstrated experience in music dictation (T113-114 or equivalent).

Contents of Course:  Transcription and analysis are fundamental processes in ethnomusicological research and scholarship.  Through exploration and application of theories, methods, techniques, tools, and skill development in transcription and analysis, this course provides a foundation upon which students may become successful researchers and scholars in the field of ethnomusicology.  Works of historical significance will be examined in relationship to current theories and questions about music; theoretical principles will be studied as bases for practical application; works of established scholars will serve as groundwork for the research interests of each student in the course.  The musical traditions represented in the literature and recordings studied in this course will sample a broad range of traditions from around the globe, and encompass past and recent time periods.  While work with music in this course is done outside of its cultural context, knowledge of context will consistently inform assumptions made and approaches used to transcribe and analyze music.

The evolution of transcription and analysis in the field of ethnomusicology has been closely aligned with, and in large part driven by the evolution of audio and visual technology. Consequently, the study and use of audio and video technology is a major component of the course.  The course covers the various formats on which sound and visual images are stored, and how technology can be used to extract, notate, analyze, and illustrate aural and visual elements of music performance.  Technology training is done primarily in the lab sections of the course.

Readings:  The course draws from an extensive list of articles and books; some are required reading, while others are optional of reference works.  Required readings range from one to two articles per week.  No reading assignments are given during the last two weeks of class.

Outline of Requirements:

Daily preparation of reading assignments for discussion in class

Short writing assignments

Transcription and analysis assignments

Two major assignments:

Class symposium paper and presentation

Individual research paper

Work in assignments and individual projects in SAVAIL and other technology labs

Fulfills COLL Arts & Humanities

F497  Advanced Seminar (3 crs)
Section 20998  1:00P-2:15P    MW    S. Tuohy

Meets at 501 N. Park
Authorization is required to register for this course.

 

Above section requires permission of instructor.  Contact Susan

Harris for authorization (email: skharris@indiana.edu or phone: 855-0389).

Course description and objectives: This is the capstone seminar for majors and minors in the Department of Folklore and Ethnomusicology (students in other departments should contact the instructor for approval to enroll in the course). The course provides an opportunity for students 1) to consolidate and build upon knowledge learned through individual courses and experiences; 2) to apply that knowledge in a sustained project of significant intellectual and/or practical value to be completed this semester; and 3) to prepare for their futures.


Students will complete a common core of readings on topics such basic concepts in folklore/ethnomusicology and techniques for research, writing, and other modes of presentation.  The bulk of the semester's work, however, will be specific to each student's individual project and needs.  Students also will complete a portfolio of their work to date, with an eye toward future educational and career plans.  Class members will meet together in a seminar setting to discuss projects, portfolios, and relevant theories and methods. And they will work in collaboration to support and improve upon their work.


As in all classes, the course will help students to continue to refine skills in communication, research, critical thinking, and scholarship--including research methods, conceptualization, evaluation and use of relevant sources, and writing.  With an emphasis on the work of synthesis and reflection, the primary aim for F497 is for students to emerge from this course--and from their experience in the department and at IU--feeling competent in their chosen field and confident that the knowledge they have acquired can be transformed into worthwhile endeavors in the near and distant future.

Fulfills COLL Social and Historical Studies
CROSS-LISTED COURSES
E104 What Makes It Jewish (3 crs) 

Section 22016
10:10A-11:00A
MW
J. Cohen
This course is designed to introduce students to a number of discourses associated with the study of culture as a social practice, framed within the context of Jewish life.  Ideas about how people perceive and respond to history will serve as an important part of our discussion; our focus, however, will be on how societies bring these ideas of history and “tradition” together with contemporary activities and debates in order to lead meaningful lives. 

Readings will be supplemented with primary materials in section so students can engage in conversations based on both theory and actual case studies. 
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