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Music, landscape, pilgrimage: travel to musician shrines in musicians living in both Turkey and Europe in exile, | will claim that
Kazakstan Turkish and Kurdish musicians have contributed to the reconciliation
Margarethe Adams, University of lllinois at Urbana  -Champaign among both sides as much as they can. One of the most significant
contributors to the multicultural environment of the Turkish musical
This paper examines Kazaks® changi nlg srceelnaet iwsanss htihpe tboa ntdh ec alla nedd, Kfarrodne fla T¢r k ¢
musical, environmental, and spiritual perspective. Dis  cussing the ideal of living together in fraternity/solidarity and it took a stand
i mportance of musiciansd shrines an|d apgainstthe polaraajian artd tensiorts e/tiich hatl beenccredtesl antbng
that the frame of o0the roado, part i|c udfferantpgoplésinamhteultwadlantd. Asatmusicfan aad anemierd i ¢
heritage, is a useful way to look at both musical traditions and current of the Kardel T¢rkeler struggling for
spiritual trends in Kazakstan. If , as Yi-Fu Tuan writes, place is a Kurdish and Turkish sides by performing all around Turkey and
opauseod6 in the flow and motion of t|i nEarppe,d shculd admit that thiepsojea coefirmechtiiakitesgposgbledoc e s
in the context of travel (pilgrimage, tourism, nomadism) where the contribute to the reconciliation as musicians.
road is as meaningful as the places traveled to. Mobile pastoralism
entails a speci fic relationship to the land based not upon principles of This is My Solo, Man: Issues of Improvisation and Authorship
ownership, but of guardianship and appeasement of local deities or in the Music of Charles Mingus
saints. | will therefore argue that in Kazakstan the Mike Anklewicz , York University
human/environment relationship involves agency on the part of the
land itself. The land or sacred sites can choose to give 0 or not give 0 Improvi sati on oOtends to wither under the
musical knowledge, healing or other kinds of help to a seeker who modern concert | ifed, wrote Christophe
visits that site. Finally, Kazak national identity is tightly tethered to Attali has written that in modern soci
the belief in a common nomadic past, and the break from the land pl easure turned commodityad (1Bnusic 4)
among urban Kazaks is understood by many as a loss of Kazak has led to authorship being assigned to the composer, the nominal
identity. My paper will conclude by analyzing the new role of the state creator of the work, while the rights of the improviser have been
in reconfiguring how musician shrines are constructed, as these sites neglected in contemporary western society. The way in which
gather new layers of meaning as conduits of nation building. authorship is assigned to music - itself an ethereal, te mporal
experience - is a direct result of the values which are at the very root
Reconciliation efforts of the Kurdish and Turkish musicians in of western civilization.This paper discusses how the advent of
Turkey in the 1990s recording technology allows improvised material to be (legally) stolen
Ozan Emrah Aksoy, Graduate Center, CUNY and used in different forms. Using Charles Mi ngusds 0Goodbye
Pie Hato as a case study, I owi || trace
I will demonstrate with this paper that despite the ongoing civil war published) music and material improvised by saxophonist John Handy
in the 1990s there has been a significant pr ogress in the musical scene in both the 1959 original recording, u
of Turkey in terms of linguistic, religious, and ethnic plurality in the Joni Mitchel | fahe soh® I8l further deemonstmte that
cultural expressions of Turkish, Kurdish, Armenian, and other the | egal issues that arise in the 0Go
musicians. Through analyzing the history of emergence of the non - merely a reflection of modern society®
Turkish music produced and d isseminated in Turkey, it can be Because music can now be fixed in recorded form, the original
claimed that the late 90s have witnessed especially encouraging contri butions of the improviser should now be protected. Thus, | will
productions and collaborations among musicians from different propose methods of reconciling the differences between valuing music
ethnicities. Based on my personal experience throughout the eight as experience and as commodity in order to protect the improviser as a
years | have beenamemberofthe band call ed oKar dl|ei crefitgr ofkngsic.aatherdhan merely as a performer.
(Ballads of Fraternity) and having been working with Kurdish
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Hip Hop In Between: Place and Identity in Senegalese
Immigrant Hip Hop
Catherine Appert, University of California, Los Angeles

My fieldwork with Senegalese MCs (or rappers) in Los Angeles over a
twelve month period shed new light on the centrality of pI  ace in hip
hop. Like African American hip hop artists these men employ a
pronounced sense of place in their music; rather than referencing a
specific city or region however they draw on multiple real and
imagined locales. In the interdisciplinary fiel ~ d of hip hop scholarship
scholars such as Murray Forman explore the centrality of strategically
localized place in the construction of identities centered on and
projected through hip hop whether at the local regional or global
level. An analysis of t hese identities as place -based however is
complicated by the existence of immigrant MCs positioned between
their home -place of origin and new contexts of established diasporic
communities. How does the centrality of place in hip hop play out
when the p lace being expressed is neither here nor there? How is this
inherent liminality central to the hip hop  -based identities that
immigrant MCs construct? This paper explores the significance of
place in hip hop that is at once local and global. These Senegal ese
MCs construct and project identities within constructed communities
of hip hoppers that reflect their positionality as subjectsin  -between
cultures. The complex nature of these identities expressed lyrically
musically and stylistically speaksto their connections to multiple
imagined and real environments. This study highlights the need for a
nuanced approach to place and identity in studies of hip hop and
immigration alike.

The Power of Sonic Symbols: Music and Race in Alcohol
Advertising
Kara Attrep , University of California, Santa Barbara

Corporations and advertisers have long sought to target specific
groups and demographics in seeking new consumers for their
products. However, little attention has been paid to how music has
been used to target consumers. The alcohol industry has been
particularly persistent in their attempts to use music to reach

minority groups. In this paper | explore how alcohol companies utilize
music and popular culture references to attract minority  --specifically
Afri can American --audiences. In particular, | draw upon archival

material from the Seagrams corporation and interviews with African
American deejays to build a contextual understanding of the integral
role that music plays in racialized marketing. In order to highlight
this complex relationship, | analyze two examples in the history of
alcohol advertising. The first example focuses on advertising for
alcohol and the rise of African American radio. The second case looks
at the connection between hip hop culture and the advertising of beer.
Both examples will be analyzed within the context of historical notions
of identity and race within the United States. Based on research
conducted at the Hagley Museum and Library in Wilmington,

Delaware as well as fieldwork in  Los Angeles, this paper is part of my
dissertation which focuses on music, history, and race in advertising.

Milford Graves and the Afro
Sound
Paul Austerlitz , Sunderman Conservatory of Music

-Universal Healing Power of

Coming into prominence during the  1960s with Albert Ayler and the
New York Art Quartet drummer Milford Graves is most often

classified as a free jazz" musician. Significantly however despite the
fact that he is African American and not Latino Graves never played
straight -ahead jazz or rhythm and blues gaining his formative
experience in the area of Afro -Cuban music. Graves like many African
Americans at mid -century was inspired by the vital links to African
traditions that characterize Afro -Cuban drumming and religions such
as Santeria. In tandem with this pan -Africanist motivation the
contexts and functions of Afro -Cuban ritual drumming which are
based in spirituality and healing also interested Graves. He pursued
this this interest through the study of Indian music Zen acupunc ture
martial arts herbalism biology and most of all computer  -aided
research on the sound of the human heart. Milford Graves thus
considers himself a healer who combines African -based drumming
with diverse world influences for the purpose of effecting  psycho-
physical transformation through the power of sound. This paper
argues that in addition to illuminating Grave's art attending to this

Afro -universalist healing impulse points to motivating trends in the
work of innovators ranging from Dizzy Gillesp ie Sun Ra to John
Coltrane and sheds light on the so -called "jazz tradition" itself."
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Interpreting Ewe Music and Dance: Contemporary Challenges
Daniel Avorgbedor, Ohio State University

This panel examines recent research practices and perspectives th at
seek deeper understanding of contemporary Ewe performance
traditions as a site for framing innovative artistic and social discourse.
The panel stresses, for both methodological and theoretical purposes,
the implications of these innovative tendencies in ~ formulating
research ideas appropriate to the understanding of the intersections of
contemporary movers of innovation such as issues of gender (e.g.,
increased female participation in musical, ritual and political spaces),
new aesthetic approaches to stag ing music and dance in the contexts
of national cultural identities, globalization, inter - and
intracultural/inter  -ethnic appropriations, plural ethnicities and
dynamics of urban demographics and their implications for emergent
performance traditions among Ewe societies within their
(trans)national contexts (Ghana, Togo, Benin) at large. The panel also
interrogates the traditional scope of the study object f music, dance,
costume, plastic and verbal arts, etc. i and calls for a sustained
collaborative research projects across the disciplines.

Shifting Sands of Patronage: The reorganization of
institutional practices among the Mangniyar musical
community of  Western Rajasthan

Shalini Ayyagari , University of California, Berkeley

This paper is an investigation of changes in institutionalization of
musical practices among the Mangniyar, a community of professional
hereditary caste musicians in the desert region of western Rajasthan,
India. My objective is to elucidate broader shifts in knowledges and
forms of subjectivity that are shaping changes in institutional
arrangements of contemporary music making. | do so by examining,
on a micro -practice level, one particular Mangniyar musician and his
transformation into someone who has come to care about the future of
his community as a result of the institutionalized spaces in which he
was located. | trace this musician's history as a member of atime -
honored and complex musical patronage system, to his founding of a
local community institute, which aims at the preservatio n of musical
practices and repertoire, improvement of education, and building of
networks with other institutions and small ~ -scale development
initiatives in the region. Since the 1980s small -scale development in
western Rajasthan such as education projects , non-governmental
organizations (NGOSs), and cultural/eco -tourism initiatives has

increasingly become an integral part of the modern everyday

landscape, shaping spaces of social and ecological environment. Recent
discourse on development work has emphasize d external intervention
in community projects and effects of this involvement on the subject
community's culture. But what happens when an institution is formed

by the very people that the organization aims to help? This study
examines the positive and neg ative effects of such an intervention,
focusing on music making and the future sustainability of such a
profession within the Mangniyar community.

Power Technology and Authenticity in the Transnational
Medi ation of OFunk Cariocabd
Gustavo Azenha, Barnard College

This paper explore transforming patterns of intercultural exchange

and notions of authenticity in oworld
meanings and uses of technoldeay in 0fu
genre of dance musi c famyowns. Rhigopagte Jane.i
begins with a discussion of the transnational flows of music and
technologies imbricated in the creatio
I then discuss the genreds-AmaricaalDlg popu
producers and consumers tracing its appropriation and

recontextualization through sampling mixing and remixing and

examining the discourses of authenticity hybridity and difference

that ani mate these practices. The inc
cari ocadé app eaeedciontofcconheatiormllagsumptions of
technol ogical and musi cal authenticity

well as a transformation in the terms of social technological and

musical flows between the cores and peripheries of the music industry.

| contend however that despite these apparent changes discourses of

and about o0funk cariocad still retain
authenticity and socio -cultural difference of conventional perspectives.

| argue that these vestiges of established discourses participate in the

persistent circumscription of music making practices and

opportunities for those on the margins and the reinforcement of
asymmetrical flows of music. Whil e th
cariocadé and t henindte sspapularizatols may $eam a

to indicate more inclusive possibilities for musics from the global

margins asymmetries in the power to define the terms of exchange

notions of hybridity and concepts of authenticity suggest otherwise.
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Technologies, New Authenticities, and World Music
Circulation

Gustavo Azenha, Barnard College

Since the 1980s technological innovations have presented new and
increasingly accessible modes of musical production and circulation,
fostered aesthetic innovation, and facili tated cross-cultural exchange
and appropriation. With the further spread of personal computing
technologies and the explosive growth of the internet (and access to it)
of the last decade, these trends have gathered steam, with profound
effects on music pra ctices worldwide. Today sound and software
circulates from mainstream to margins, from North to South and back
again with great rapidity, and producers and performers with

relatively limited means and access can project their voice into the
global public s phere with a few mouse clicks. Yet despite such
changes, well-worn forms of representation and terms of exchange
continue to shape the international movements of music and
musicians.Our panel explores the roles that technologies (from drum
machines and sam plers to music software and "new media") play in
transforming aesthetic conventions, notions of authorship and
ownership, ideologies of authenticity, and translocal articulations of
cultural politics. Papers will address such questions as: Do new music
technologies empower economically or geographically marginalized
music makers? In what ways do new technologies run up against well
rehearsed discourses of authenticity in "world music"? How do
different modes of representation or exchange (such as peer -to-peer)
demonstrate the limits or possibilities for those on the margins of the
global music industry and the other side of the digital divide?

Trends and Trajectories in the Ethnomusicology of South Asia
Carol Babiracki , Syracuse University

SEM3 s | n toeprom Sotith AGia Performing Arts held its first
meeting at SEM 8606 in Hawaii, fol
retrospectives on the ethnomusicology of South Asia. The scholars and
performers at the meeting in Hawaii agreed that the first Forum
sponsored by the group would look to the future to consider critically
current trends in scholarship and to challenge us with some new
trajectories. The proposed Forum includes five 15 -minute position
papers intended to move the ethnomusicology of South Asia outo fits
intellectual and geographic comfort zones; to respond to the frenzied

(0]

socio-economic changes taking place today in the sub -continent and its

di asporas; to reconsi der -atvisdominamts ear c he
and subaltern musicological narratives; and to stimulate new,

interdisciplinary dialogues across generations of scholars. All five

presenters draw their material from current, original historical and

ethnographic research. As their titles indicate, they cover a broad

range of issues, musics,and met hodol ogi es: OFinding
Across Borders: Shidi Voices in South
Whose Histories: Questions About Recon
ol nterdisciplinary Approaches to Signi
OSubaltern PeSosigMucstiicvaels Change; 6 and OE
and Beyond: Music, Economy and Ethnography in South Asian

Popul ar Music. 0 These position papers

of roundtable discussion, moderated by the panel Organizer and
Chair.

Implied Listenin g Subjects and Disobedient Uses of New Sonic
Media in the New York City Subway System
Bill Bahng Boyer, New York University

"The questions specific to citizenship," argued Néstor Garcia -Canclini,
"are answered more often than not through private consumpti ~ on of
commodities and media offerings than through the abstract rules of
democracy or through participation in discredited political

organizations." As the increasing ubiquity of white headphones on
public transportation suggests, the emergence of new tech nologies like
cell phones and digital media players moves consumption further into
common spaces, blurring the line between the private and public
spheres. What questions specific to citizenship arise when such a
private and highly individualized experienc e as listening to music on
headphones occurs in a public space? How do practices of listening
inform identity and social responsibility in ways that visual media
theorists have not theorized? This paper draws from new media theory

w i anddfieldworlsie thei Neve  York Citg subwlay sgstem, SvEeka |

interviewed passengers about their experiences using portable media
devices in transit. Situating this human  -machinic interaction within a
larger network of cultural production and meaning  -making that takes
into considerati on the desires and actions of electronics
manufacturers, marketers and municipal policy makers, | argue that

the listener enters into a relationship with an object that has been
designed to demand particular practices and behaviors from its users.
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These practices and behaviors together constitute an ideal listening
subject, one that | argue is at odds with various notions of the ideal
citizen. | argue that disobedient listening practices, while not
necessarily resistant, do offer consumers a space to realiz e their own
identity as citizens.

Fashionable Music: The Impact of the 1979 Revolution on
Musical Trends and the Popularity of Traditional Iranian
Music™

Bahram Osqueezadeh, University of California, Santa Barbara

Il rands 1979 r evol uointifa creatimgdsastia changes ot a
in the position of Iranian art music in the larger society. Prior to the
revolution Persian traditional music held an elitist position and was
performed and patronized only by a few. Concert attendance and
record sales were minimal. The numbers of students learning this
music were very low. After the revolution however the level of general
involvement increased substantially; the art music was widely

embraced as a welcome symbol of the cultural sophistication of the

new republic. Engagement with traditional Iranian music was seen as

a fashionable way to exhibit a desired sense of cultural

intellectualism. This shift was in line with the anti -western character
of the Iranés r evol westemmusica tnepdh soser z i
western traditions. Thus western classical music and heavily -
western -influenced pop music became less popular at this same time.
The paper examines the components of this multi -faceted shift. The
research for this paper is based on interviews alo ok at the Sheida
and Aref ensembles (two groups actively involved in the above
sociological changes) and the Chavosh Institute that they founded a
review of various claims concerning statistics for concert attendance
published recordings and numbers of students of traditional Iranian
music and also my own personal experiences. (I myself am a product
of the post-revolution musical trends. Now a traditional Iranian
musician | began my training some four years after the revolution.)

The present study off ers an example of how music can assume a
central role in dynamic social and political times.

Point of Departure: Rhythm Section Interaction, Recording,
and the Jazz Event
Nathan Bakkum , University of Chicago

While jazz scholars of the past 15 years have focused considerable
attention on the dynamics of ensemble interaction, they have
continually asserted the power of social structures in limiting
interactive possibilities and directing culturally -acceptable action. At
the same time, jazz historians have made a significant cultural turn
while holding on to older hagiographic ideals, arguing for stylistic
change as the work of great geniuses in negotiation with broader
cpltural forces. As a rethinking of these scholarly paradigms, this
paper argues that rhy thm section musicians generate interactive
structures through their daily work and that they are empowered to
affirm or challenge stylistic standards through their musical choices.
Furthermore, the development of a localized interactive logic,
grounded in the collaboration of specific musicians, can have a far -
reaching impact on the larger jazz community. Drawing on William
Sewel l 6s notion of oOeventful hi
processes of adaptation undertaken by rhythm section musicians are
punctuated by moments in which changes coalesce and solidify into
new standards. As one of many

n gfocus ey attention on the three recordings on which bassist Richard
Davis and drummer Anthony Williams appeared togetheri  n 1964. |
explore the conditions of their collaboration, revealing elements which
both enable and constrain their development of an interactive logic. |
then turn to the reception of these recordings and the impact of
Davisbds and
standards.

Music and Reconciliation in the IDP [Internally Displaced
Persons] Camps in Northern Uganda
Gregory Barz, Vanderbilt University

Entire villages and towns in northern Uganda have suffered

innumerable attacks over th e past two decades including mass
murders and countless kidnappings of young children. In response to
unsafe living conditions due to the continuing waves of brutal
rampaging by the LRA [Lordds -Resi
initiated IDP [Internally Displa  ced Persons] camps were established
as a short-term solution. Today several generations have grown up in

story, o

potenti a

Wi | | i amos breadeb rhyithe Sectiars s oci at i

stanc
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the camps and many have experienced severe cultural displacement.
In the words of one camp director
cul t ur e. dge Pabo Gampe soinead0 000 Ugandans exist in
desperate conditions unable by government mandate to return home.
Many in this gapped generational compound experience extreme
cultural loss where the elderly care for countless young children in
need of food and education. The recent introduction of music festivals
in the camps responds to the need to reconcile the northern
communities with the outreach efforts of the government in the South.
Teachers and musicians from southern districts work tirelessly in the
northern camps bringing school children to the camps for

intercultural exchanges in which music dance and drama have been
central to the new relationships that have been largely embraced. In
this paper | draw on field research in several IDP camps in and
around Gulu town in northern Uganda to document the use of music

as a recent cultural intervention in bringing reconciliation to this war -

ravaged area.

The arrangement and engineering of individual musicianship
and group interaction in contemporary Tu rkish recordings
Eliot Bates, University of California, Berkeley

Turkish recording production since the late 1990s has switched

entirely to a digital non -linear computer -based workflow. Alongside
the technological transformation is a substantial musical change -- the
development of an Anatolian orchestra" out of regional solo

instrument traditions. Most of the work on all Turkish recordings is
created now by a small number of highly prolific arrangers engineers
and studio musicians. In this paper | an alyze musical practice and
aesthetics as the result of two repeatedly enacted interactions: those
between the arranger and engineer and between the arranger -
engineer team and studio musicians. | consider the extent to which
musical aspects once firmly ana lyzed in the domain of an individual
musicians' performance -- intonation rhythm and groove timbre and
improvisation and song aesthetics -- are now firmly situated ina non -
linear sequential and planned set of technically -mediated
interactions control led by an arranger and an engineer. My analysis is
based on two years of participant observation at several Istanbul

studios and includes examples of central Anatolian Turkish folk
Karadeniz "ethnic " and protest music. While prior work in Turkey has
focused on individual genres (Stokes 1992 Seeman 2002 Klaser 2001)

or musical instruments (Markoff 1986) my research considers a

0 Wexhnoblagically mediatedh practiee thatdéfects al reeorded @roduct in

Turkey today and has broader implications for how
ethnomusicologists analyze individual agency group interaction and
mediated processes in recorded work."

Sounds of the Past Selling the Future
Jayson Beaster-Jones, University of Chicago

This paper analyzes the 0Tree of tLovebo

that was developed as a new brand campaign for the joint venture
partnership of Tata -AlG life insurance in India. In a manner that is
reminiscent of Hindi film narratives a boy falls in love with the girl

next door is thwarted by the father then pull s off a zany scheme to
get the girl in the end --representing about thirty years of Indian

history in one minute. The advertisement utilizes a particularly rich

set of signs including the depiction of various objects of consumption
(cars toys clothing) as well as four stylized periods of Hindi film song
representing the 1960s to 2000s. Through a nostalgic mobilization of
vi sual and aur al i ¢ oni chistoricad gogressiono f
| argue that the advertisement sells more than insurance pol  icies: it
also sells an ideologically -loaded future realizable through economic
reform a re -framing of Indian popular cultural history and an
intervention in the signs of branding. Most of the semiotic weight of

the advertisement rests on non -linguisti ¢ signs especially upon
stylized eras of Hindi film song and production aesthetics (e.g. the
noise of the gramophone or tape hiss). Although there might be a
tendency to privilege visual signs in television advertisements as

ohi gher | ev e larque mithig paper that a metaprdgamatic
approach is a particularly useful mode of analysis insofar as the visual
and aural components are equal partners in the invocation (and
creation) of pop cultural memory.

Knowing Music, Making Dance: Interactive Ne tworks and
Motivations Among Musicians and Dancers

Judith Becker, University of Michigan

This panel utilizes the theory of interaction that Benjamin Brinner
developed in his book, Knowing Music, Making Music  (1995) to
investigate performances involving da nce. The presenters expand

nd

Brinnerds framework to consider inter a
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dancers in order to better understand different kinds of performance Bentsil Adzewa musical group, comprising elderly people, which
modalities and different ways that performance modalities impact depicts the old tradition in contrast with the Central Folkloric Group,
culture. This panel analyzes interactions in very different performance a cultural dance troupe, whose performances reflect the development
contexts: East Javanese presentational dance, Panamanian courtship of th e older versions. My aim is to emphasize the fact that, because in
dance, and Moroccan possession ritual. Common themes connect each such tradition, the aggregate of the social and cultural conditions is
paper of this panel. AlIl of the pap|e rttee mairattripge tlaisurBundsmand enfluénses thelifeofaghpt s of an
interacti ve network (performersd rol es| aimdididualg theaeniranmenthlicomtex}yin vehictdthe m usical culture
interactive motivations (musical and social). Each presenter considers perpetuates and develops, will simultaneously have social and spatial
similar dimensions of performance, including the purpose of the event, dimensions that interact with each other to affect the process of
the number of dancers and musicians involved, the performe r s 8 s p at imadical development through a joint mediation.
orientation, and what is communicated to whom through movements
and sounds. At the same time, each paper raises different issues. One Sounding Community: Musical Affiliations in an Arab -
presenter analyzes interactions between a drummer and a solo dancer Indon esian Wedding
through issues of authority, competence, a nd selected tradition. Birgit Berg, Brown University
Turning to gender and agency, another presenter examines how
female dancers assert and express their knowledge of a dance In Indonesia, weddings are typically large social events in which the
tradition. The final presenter investigates representation and smells, sounds, and costumes of tradition are on display. During these
competence as the dancer serves as a counterpoin t to the lyrics. events, diverse ethnic groups often assert facets of their identity an  d
Applying Brinnerds work in these wa|y sdistthguishptreemselves fnroth ethes dthaic cdliuresgrsindenésia
performance modalities, and develops tools useful for analyzing through cultural practices that are de
relationships between music and dance fi relationships that are critical characteristic. In this paper, | analyze musical choice in the Arab -
to cultural production in many traditions around the world, but are Indonesian wedding complex (i.e. the series of parties and fest ivities
undertheorized in ethnomusicology. surrounding wedding celebrations in ethnic Arab communities in

Indonesia). A typical Arab -Indonesian wedding in North Sulawesi has
Mediating the Environment: the Socio -Spatial Dimensional three different parties, and each party celebrates the union of bride
Shift in the Akan Music Tradition and groom with a different audience, in a diffe  rent manner, and with a
E. Kwadwo Beeko, University of Pittsburgh different style of music. A close analysis of the diverse music

performed in the wedding complex shows that in these three separate
Because the choice of medium for various activities within ~ the Akan parties Arab Indonesians highlight o0kh
tradition is mostly guided by the social and physical environments, the communities with which they affiliat e. Arab Indonesians in North
musical events that normally occur within the tradition are best Sul awesi identify themselves as o0l ndon
understood in their relationship to the socio -spatial factors and and O0Manadonesed6 (Il ocal North Sul-awesi
context in which they function. From this pe  rspective, any shift in the expression changes based on the situations they are in, the activities
environmental context in which music is practiced, will lead to a they perform, and the rituals in which they engage. During events
corresponding shift in several ways of organizing the musical such as weddings, music provides a cultural means by which Arab
performances. This is a contextual framework that underscores the Indonesians perform situational identity, negotiate cultural difference,
different approaches and emphasis in music -making among the Akan and share in camaraderie.
traditional musicians. In this paper, | will examine this socio -spatial
paradigm that also shows a shift in modes of communication within
the Akan musical tradition, which | discovered during my research in
Ghana in 2003. | w ill compare the performances of two groups: the
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oTweens, 6 Kidz Bop,
Tyler Bickford , Columbia University

and sumgtondhood

Pre-adolescent children, "tweens," have emerged recently as a
powerful consumer demographic, especially in music and
entertainment. In 2006, the top -selling album was the soundtrack of
Di s n d¢lighbSghool Musi cal, a tween phenomenon, building on the
success of the music label Kidz Bop, which released its tenth
compilation of popular songs re -recorded with exuberant children
singing the choruses (and third top -ten record) last year.

As the tween market increase s in commercial value and marketers
seek to define and construct their audience, media representations of
pre-adolescents become increasingly determined. Kidz Bop's music
videos present images of tween identity carefully calibrated in terms
of age and gender. Demonstrating a tension between domestic and
private consumption and performance, Kidz Bop's products represent
tweens liminal position between childhood and adolescence as a
productive tension upon which their marketing is built.

In this paper | exp lore the boundaries of "tween" identity in the
everyday lives of schoolchildren in a small primary school in rural
New England. Combining ethnographic study of children's peer
culture with group interviews and viewing and listening sessions, |
ask elementary and middle school students to interrogate Kidz Bop's
representations of their age group.
through music and media consumption they construct a space for
concentrated peer sociability removed from the concerns of parents
and teachers, where they perform, reenact, and provisionally adopt
practices of gendered subjectivity, age -group identity, and domestic
and public consumption learned from media listening and viewing.

Czech bluegrass performance of "America" as a liminal
Lee Bidgood, University of Virginia

space.

Czechs have been playing bluegrass for nearly 50 years, and have
forged a fascinating relationship with this quintessentially "American"
music. As a participant -observer, a fiddle -playing ethnomusicologist, |
embody a point of intersection between the respective Czech and
American bluegrass scenes and the discourse of music study. My

location as a scholar on the threshold between "Czech" and "American”

u sterritories and identities leads me to theorize a number of li  minal
spaces where Czechs locate productive bluegrass music -related
projects of relationship, sound, and livelihood. In contrast with many
models of "globalization" and performance of U.S. musicality (such as
Samuels 2004) | perceive Czech bluegrass flouri shing because of its
intercultural flexibility. I will begin with an example of the Czech
"recreation"” of "America" in imaginative musical communities that
date to the early 1900s. | will then continue by providing accounts of
musical interaction at bluegr ass workshops in 2003 and 2005, where
bluegrass performance practice and habitus (Bourdieu 1977) are are
translated to address Czech sociality, language, and aesthetics. |
conclude by relating experiences of Czechs who have consummated the
dreams of their "in-between" musical community by making treks of
pilgrimage (Turner and Turner 1978) to the U.S. In these episodes |
indicate ways that Czechs negotiate with Americans and
"Americanness" to assert their identity as participants in music that
has real sign ificance in both local and global communities, creating in
bluegrass a productive "transitional” but persistent "restoration of
behavior" (Schechner 1985)

Remembering the Songs Forgetting the Singers: Violence and
OMul ticulturalismdé in Turkey
Melissa Bil al, University of Chicago

Starting in the 1990s a strong opposition has become visible/audible
Gapaiinst the repreésive imagisapy ofra singfisd natiangl gdensity in t h a t
Turkey. Critique towards the viol
developed in relation to social movements around the world and the
demands for recognition of cultural rights in Turkey. The discussion of
odi fferencesod6 introduced the
long been in circulation on global scale now employed by individuals
and institutions (including the state) in Turkey for diverse political
agendas. The context marked by violence however makes the
definition of Oomulticulturalismo
multiculturalism in Turkey is directly related to the re membrance of
the annihilation of difference in Anatolia activists tried to bring past
and present experiences of loss into public discussion. Yet a liberal
stance evolved among media academic and arts circles fashioning a
di scour se of 0 @lyteferring to com -Muslengnoup<sais
ovanishing colors. o6 By analyzing
music is produced and consumed in Turkey today | conceptualize
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odi spl acement 6 and 0l oss6 as two in

0 mi nor i tctivilyinsTurkey. Ecriticize the perspective that

defines a category of o0ethnic cultu
cutting the link between the past and the present and representing
oculturesdé detached from the |ived

process hinders the sense of belonging to the Anatolian homeland and
to the Armenian culture as a living entity and loss itself becomes the
defining sense of being a ominor.i

Jump in the Line: Music, Tourism and Exchange in the

Northern Caribbean

Kenneth Bilby, Center for Black Music Research, Columbia College
Chicago

One of the central paradoxes of Caribbean tourism is that although
islands depend on their uniqueness to attract tourists, constructions of
the local are typically based on mobilizations of a  regional cultural
identity. This paradox was particularly challenging in the two decades
after World War Il as leaders in Jamaica, The Bahamas, Haiti and
elsewhere worked to find a more defined role in the global ecumene
During this time, investmentin to  urism was heavy and the sounds
used to market it, often a local take on a shared pan -Caribbean
repertory, became an important part of constructing an attractive
image for Caribbean tourist economies. The smiling face adopted by
the industry at this time, h  owever, obscured layers of representation
and exchange among musicians whose responsibility it was to
entertain.This panel explores regional migration and the various roles
musi cians had in responding to
local and iden tifiably regional. Each paper will address a local music
economy in the northern Caribbean and will emphasize their shared
movements, relationships and exchanges. Drawing on the research of
two ethnomusicologists, one historian and a government consultant,
these papers take the conceptual idea of exchange literally, addressing
a shared range of influential musicians, events and organizations from
multiple cultural standpoints.By exploring these issues from multiple
perspectives, this panel will offer insigh ts into the ways that West
Indian musicians addressed the paradoxical position that they and
their music occupied in relation to their audiences and, perhaps most
importantly, to themselves.

tour

tyl.

t eRaceeCeraler,@and the Meprestics ofthedvieisgcal 8agly i ni ng t he
Michael Birenbaum Quintero , New York University
reé as a consumable entity by

Music is an embodied practice. As such music is a site for performers
e xtpoecupy the body &ind audienaes  interprét the ltody inta number of
ways. The intimacy of the body and the power dynamics that structure
notions of the body (such as race, gender, and sexuality), and other
6forms of bodily activity (like work, play, or seduction) makes the
schizophonia between musical intention and reception all the more
fraught. At times, particular schemas of the body may be impos
music in ways unintended by musical practitioners. Alternatively,
musi cal performance may be
musical practitioners a measure of freedom to occupy the body in novel
or transgressive ways that they may or may no t practice in their non -
musical lives. The presentations of this panel are case studies of these
kinds of contestations over the nature of the musical body, examining
how mediating factors like intercultural gaps, geographic distance,
colonialism, race thi nking, religion, patriarchy, and the capitalist
profit motive effect the heuristics of the musical body.

ed on

On Industrious Ants and Fiddling Grasshoppers: Musical
Bodies Laboring Bodies and the Myth of the Lazy Native
Michael Birenbaum Quintero , New York U niversity

The opposition of music and leisure to productivity and work isa long -
standing trope in Western thought. Music inherently requires time
and bodily effort 9 the concrete ingredients of abstract labor & but

i swithibst prodecmglcagditadist rerg. Asast  uch ntlee @embodied practecd of
music has constituted an important foil to productive bodily labor.
This paper suggests that discourse about music has been central to
the gl obal ideol ogical project
labor and consumption. Much as Leppert theorizes the gendered
musicalization of the female body in the delineation of the domestic
and workaday worlds in bourgeois Europe this paper posits the
musicalization of racialized bodies to represent and discipline
indolence in capitalist modernization projects suggesting a strong
musi cal component to what Syed
of the |l azy native. 6 | demonstrate
laboring and musicking bodies in representations of black musi  cality
as an obstacle to national progress in 19th century Colombia.
Using Radanods idea of oblack

of

pl ay

bracketed

di

Husse

t

o

f

SC

i n
hi

an



Society for Ethnomusicology

Abstracts

culture industry | then discuss recurrent tropes of the unproductive
black musical body in the delineation and commodifi  cation of leisure
time as a sphere of capitalist consumption in the 20th century

showing black musicality as a template for leisure  -time consumption
in Colombia.

By undertaking a Marxist history of the musical body this paper
positions music and race as crucial to understanding the division of
labor and the commodification of leisure -as-consumption that
characterize modern capitalism.

Musical Ontology of the Nagshbandi Order of Eastern Iran
Stephen Blum , CUNY Graduate Center

The term "a musical ontology " may refer both to an experience and
understanding of being through music, and to a verbal account of how
and why music exists. Both senses of the term are central to the
beliefs and practices of the Nagshbandi order in the region of Torbat -e
Jam, in east ern Iran. This paper is constructed as a dialogue between
the two authors, in which they attempt to interpret the theory of
musical meaning that is articulated in statements and other actions of
Nagshbandis in the Torbat -e Jam region.In these statements, t he
term "magam" refers exclusively to music of spiritual significance and
carries the meaning of "station" (jaigah) or "value" (arzesh) rather

than "melody type," which is the most common meaning of "magam"
with reference to Iranian regional music. "Magam" is also synonymous
with "zekr" (remembrance of God) --the main focus of Nagshbandi
ceremonial practice, which includes performance of instrumental
magams and of sung poetry. The creation and continuation of music,
as of all existence, are understood to be motivated by love, enhancing
the relationship between those who perform or listen and God. A
powerful example of the musical ontology discussed in this paper is
the complex musical entity known as "Magam -e Allah" (also as "Ant
al-Hadi, Ant al -Haqq," Thou A rt the Guide, the Truth), which is
recognized as a gift of God conveyed to humankind by the Prophet
Mohammad as one result of the Me'raj, his spiritual journey.

Rethinking the 'Cradle of Afro -Cuban Culture'
RebeccaBodenheimer, University of California Be rkeley

This paper will perform a critical examination of racialized tropes of
place employed in academic and popular discourses relating to the

Afro - Cuban music and dance genre rumba. Given that Havana and
Matanzas are the two western Cuban cities with  the longest and most
influential histories of rumba performance the paper will focus on

how the two are inserted into polarized cultural discourses. Whereas
Havana is considered to be the cosmopolitan site of musical fusion and
innovation Matanzas has b een famously dubbed 'the cradle of Afro -
Cuban culture' the main site of racially -defined tradition. While these
tropes of place are problematic in their essentialization of the two
cities? cultural identities they should not be dismissed. Competition
for cultural tourism between Havana and Matanzas in the form of
music and dance lessons presents a concrete example of how
discourses of place make a difference in the livelihoods of folkloric
musicians. Notwithstanding the widely  -recognized distinctions i n
playing style between Havana - and Matanzas -style rumba the politics
of place has yet to be explored in relation to this musical practice. The
bulk of scholarship examining the relationship between music place
and the discourses that circulate aboutt hem have been produced by
cultural geographers (Connell and Gibson 2003; Carney et al. 1994)
and popular music scholars (Bennett 2000; Whiteley et al 2004;

Cohen 1994; Forman 2002) most of whom do not employ
ethnographic methods. This paper hopes to co ntribute to the few
existing ethnomusicological studies (Stokes 1994; Hagedorn 2003)
that ground theorizations of place in ethnographic research.

PRESI DENT®S ROUN Ré&spdade Bnd Responsibility:
On the Presidential Leadership of Academic Societies
Philip Bohlman , University of Chicago

The 2007 SEM President's Roundtable will convene the presidents of
six academic societies, the Society for Ethnomusicology and its sister
organizations, the American Folklore Society, the American
Musicological Society, the Society for American Music, the Music
Library Association, and the International Council for Traditional
Music. Through opening statements and subsequent discussion the
presidents will examine the limits of executive leadership in the
shaping of academic societies in an age when pressures to be
responsive both within and outside the societies have become
increasingly difficult to fully reconcile. The president must be at once
a mediator for the diverse opinions of the membership and a
spokesperson for the society in the public sphere. Elected through a
political process, the president must understand the ways in which the

10
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membership wishes to minimize or maximize the political potential of Watoto aims to produce O0the next gen
the society, not least in an era when it tackles head -on themes such as This mission connects to the church 6
war, peace, and reconciliation. Christian Ugandan nation and downplaying ethnic traditions that
church leaders view as divisive and detrimental to Ug andan
The question of presidential leadership becomes particularly thorny modernity. Ethnicity still a primary way that Ugandans identify
when, as in the 2007 decision by the SEM to address the use of music themselves and order their worl ds i s
as torture, academic responsibility assumes the force of moral music and other church programs. This paper drawing on interviews
imperative. Res ponsible politics and response to the polis are, thus, and fieldwork with Watoto participants willexa  mine how national
crucial to the limits and the potential of presidential leadership to ethnic and pan -African identities are produced and managed in the
bring about real and substantive change. lives of the orphans and through the public constructions of their
music and promotional materials.
The six presidents who will take part in the President!s Roundtable
are: Charles Atkinson (Ohio State University), American Musicians Versus A Dangerous Machine: Live Theater And The
Musicological Society; Philip V. Bohlman (University of Chicago), Pros pect Of Virtual Orchestra Technology
Society for Ethnomusicology; Michael Broyles (Pennsylvania State Thomas Brett , Bard High School Early College
University), Society for American Music; Bill lvey (Vanderbilt
University), American Folkl ore Society; Adrienne Kaeppler, (The In this paper | explore the technology of virtual orchestras in the
Smithsonian Institution) The International Council for Traditional context of live theater performance in New York City. A virtual
Music; Philip Vandermeer, (University of North Carolina at Chapel orchestra is a computer -run sampler and s equencer system that
Hill) Music Library Association realistically simulates the sound of acoustic musicians, thus raising
fundamental questions about the nature
Exporting Africa: the ChristiSan Mu s|i cSommefmuditiares cohsadérshe VArfuddorchestra a dangerous machine
orphan villages whose affordability and effect iveness threatens their livelihood, while
Lydia Boyd, New York University others consider it a sophisticated instrument that opens up new
creative possibilities. Moreover, the
Watoto Child Care Ministries operated by Kampala Pentecostal simulation have created disagreement over whether the subtleties of
Church (KPC) was established i n 1099 2iveperformanrce on acbustic msrunemsucandé dfactively replicated
response to the growing AIDS orphan crisis in Uganda. While the by, and should be protected from, the flawless quality of machine
ministry is the largest charity program of the church it is almost synthesis. Drawing on archival research as well as personal
entirely financed by foreign donations collected during promotional experience as a Broadway musician, | survey the impact of the virtual
tours abroad by Watoto Chil drends (h oorchestrain thd dordest®f the B004 Broadway stokengs well asentbre o f
orphaned children in the Watoto program as well as professional ad  ult recent musical labor controversies at Radio City Music Hall and off -
artists perform coordinated song and dance routines interspersed Broadway venues. The virtual orchestra also raises questions relevant
with child testimonials. Children are dressed in costumes that are to the study of musical technocultures and theinflu ence of 4+ hi s 0
vaguely African but represent no particular traditional clothing style. humandé technology. These questions inc
Their songs range from catchy variations on A nglican hymns to musical performance depend on the presence and processes of musical
popul ar oOoPraise and Worship6é Engl i s|h idtesactign@ Wigaemakee angusicaltinstrurfeint® And fmally, what
Christian songs. Like their clothing their songs are only remotely makes a musician?
related to traditional Ugandan music and are meant to be stylistically
representative oy OAfricadé gener al
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Mediating grou  p interactions: Four ethnographic case studies
Benjamin Brinner , University of California, Berkeley

This panel focuses on the musical, social, and technological mediation
of group interaction. We ask how networks are constructed and
maintained, and how in teractions are mediated in face -to-face and
internet -enabled communications, in rehearsals, performances, and
recording sessions. The instances discussed include: a) simulated
group dynamics and mediated individual musicianship as a result of
the interacti ons between arrangers, engineers, and session musicians
in contemporary Turkish recording studios; b) the mediation of
interaction between puppet masters and Javanese and American
gamelan musicians when assembling abbreviated shadow play
performances;c) th e management of musical and social interaction in
real-time and internet -connected contexts connected to the creation of
an Iranian music festival;d) negotiating stage amplification technology
in musical encounters between collegiate a capella groups.Throu gh
this diverse set of ethnographic case studies, questions, and findings
we hope to advance the study of interaction, particularly in instances
where the expectations and cultural orientations of those involved

differ significantly.

The Challenges of Med -cultural
Wayang Performances

Benjamin Brinner , University of California, Berkeley

iating Interaction in Cross

Shadow plays presented by a mix of Javanese and non -Javanese
performers have been presented outside Indonesia for over four
decades arguably constituting a practice sustained by a network of
performers and institutions. This paper focuses on the mediation of
interaction between puppet master (dhalang) and musicians in
performances involving the gamelan ensemble of UC Berkeley a
localized network that interfaces with a smaller more loosely
connected network of Javanese resident and guest artists. | analyze
the challenges and solutions that
expectations and competences paying particular attention to the roles
of the drummer gamelan director and dhalang as well as the use of
technologies ranging from hand -written notation to e -mail to mp3s to
powerpoint projections.

Indian Dynasties, Music Connoisseurship, and Cross -Cultural
Encounters ¢.1450 -1550: Debating Appr  oaches to the Social
History of Musical Pasts

Katherine Brown, University of Leeds

Traditionally, historical studies in ethnomusicology have centered on
musicological examinations of early treatises, or on manifestations of
the past in the present. These approaches have recently been
supplemented by some groundbreaking social histories that examine
past musical cultures entirely in their own terms. Almost all of the
latter, however, focus on the long twentieth century, and are
theoretically dominated by s econdary paradigms culled from

postcol onial historiography. What has
hi storical ethnomusicologyd is the soc
where oneds sources are culturally ali
with no theoretica | model s to guide oneds readi

This is both a challenge, and an advantage. With care, musical
evidence itself can shape the historiographical paradigms that for

later periods we often plunder so unthinkingly. In this paper we will
debate approaches to the social history of music in North India during
a particularly potent but neglected period of cross -cultural fertilisation
0 one arguably more profound than the Mughal period that came after
it. 1450 -1550 saw several major musical develop ments in Hindu and
Muslim regional courts, temples, and dargahs, particularly in Gwalior,
Jaunpur and Delhi, all of which were in constant contact, and all of
whose histories are scant in the secondary literature. We will be
comparing musical evidence in a variety of unexplored genres in three
major languages, Sanskrit, Hindavi and Persian, in order to debate
preliminary conclusions on cultures of consumption, reception,
connoisseurship and cross -cultural encounters in North India in this
critical moment.

The Carnival Stage: Audience Participation and Singing as
Transformative Musical Encounter

e| m eQartp Bruifiet , &Jmiverpity of Cadiformiee Beskdley di ver gent

One of the most enduring metaphors structuring the Brazilian

perception of reality is the notion of daily life asa  fight a struggle

that can be interrupted every year during carnival. | contend that

embedded in this belief is yet another notion --that singing and

|l istening to oneds singing voice can
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Thus carnival participants by which | mean not only performers but

also audience members expect and are expected to engage in singing
during performances. Knowing the songs and being able to sing along

is often cited by participants as an important factor of what

constitutes a successful ¢ arnival experience. In the case of the parade
enacted by samba schools performers and audience members

routinely learn and practice songs either by attending weekly

rehearsals and/or by listening to a CD which is released a few months

prior to the carniv al parade. Based on fieldwork conducted in samba
schools of Sdo Paulo city | argue that audience members are

conditioned to listen and respond to sounds in very specific ways.
Further more I suggest that it is
participate or operform 60 albeit from the
achieve a transformative experience during the event. By analyzing
participantsa
examines the cultural and social processes thatinform par ti ci pa
engagement with musical encounters as well as ideas about listening

and music making.

EVIA Digital Archive Information Session
Alan Burdette , Indiana University

This workshop will demonstrate how researchers and educators may
access and utilize the more than 300 hours of annotated ethnographic
field video contained in the EVIA Digital Archive, a joint effort of

Indiana University and the University of Michigan and funded by the
Mellon Foundation. Since 2001 the project has been buildinga d igital
preservation and access system for unedited ethnographic field video.
The 23 scholars who have thus far recorded and deposited their videos
in the archive have extensively annotated their materials at the event,
scene, and action level. By the fall of 2007 the project will make its
holdings available for online search, browse, and access, combining in -
depth searching options which adhere closely to library standards. The
workshop will also discuss the project”s challenges in matters of
preservation and sustainability and will include a brief demonstration

of the software developed by the project for video annotation and
content searching. In addition, the workshop will provide information

on how interested ethnomusicologists may become depositors and
participants in the project.

—
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New Worlds to Gain: Jefferson Airplane, Race, and
Revolutionary Rhetoric in 1960s Rock
Patrick Burke , Washington University in St. Louis

On November 10, 1968, the popular CBS TV show The Smothers
Brothers Comedy Hour featur ed Jefferson Airplane, one of the best -
known bands to come out of the San Francisco rock scene of the mid -
1960s, performing their new song Crown of Creation . While astute
members of the rock audience might have noted the song's complex
formal structure or pondered the implications of its obscure,
apocalyptic lyrics, no viewer could have missed the most striking
h rfeaturg &f the gerdormance fi whitecsiagersGraaebSlick appegredtino
s blackfdceé amcegave the Blagkt Povtehsalyte aatiheesong'sbehde This o
paper examines thi s enigmatic moment to reassess triumphalist
¢ haocounts df tharlP6Os "mck revolution.” While such accounts often
h t su@gest that rock music and progressive political change were linked
straightforwardly as parts of a unified movement, | argue that Slick's
gesture, like the Airplane’'s music itself, exemplified the contradictions
surrounding the era'’s revolutionary rhetoric. On the one hand, Slick's
appearance was both an unfortunate revival of the minstrel tradition
and an arrogant cooptation of Black Power icono graphy by an upper -
class white bohemian. On the other, the performance reflected the
group's sincere, if at times naive, involvement with New Left politics
and its deep commitment to various genres of African American music,
from blues to jazz to gospel. T he example of Jefferson Airplane
suggests that the rapid, seemingly revolutionary changes in musical
style and performance that characterized 1960s rock were the product
of competing and sometimes contradictory conceptions of music, race,
and political eng agement.

The Oral Literature of a Female Dance
Southern Eweland
James Burns , Binghamton University

-drumming Club in

Throughout southern Eweland music associations known as  habobo
weave a rich variety of dance -drumming genres into a unique
performance tap estry. One particularly interesting genre is
which is an individual dance style that interacts with the drum
language and song text to produce a deeply structured personal
artistic statement. Over the past five years | have been collaborating

with several women froma haboboc al | ed Dzi gbor di

atsia
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is known for its adekedeha or songs of redress where its
predominantly female members discuss contemporary social issues
affecting their lives. Documenting their work family lives personal
histories and modes of artistic expression has revealed a significant
corpus of oral literature which aptly reflects the life world of female
musicians in southern Eweland. This paper will present the artistry of
three Dzigbordi women as seen through th eir atsia dance styles.
Mixing performance video audio interviews and song texts we will
experience the luxuriance of female creative artists in Eweland

Passin' it on: transmission processes in Texas Hill Country
Fiddle Music
Bryan Burton , West Chester University of Pennsylvania

Texas Hill Country fiddling has evolved over the past two centuries
drawing its repertoire, performance techniques, and social traditions
from the various ethnic groups who settled in the central Texas region
north and west of Austin and San Antonio commonly referred to as the
Texas Hill Country. Blending Appalachian ballads with their roots in
Scottish and Irish traditions with blues and jazz, Mexican Mariachi
tunes with French melodies from Cajun sources, and tossing in a bit  of
Native American and German folk music for good measure, this genre
is truly as multicultural as the region in which it developed. During
spring and summer fiddling festivals and holiday performances, Texas
fiddlers form intergenerational communities in ~ which social and
musical traditions are transmitted through informal aural methods in
which the roles of teacher and learner shift constantly between
generations. Knowledge of a particular melody or expertise in a

specific performance technique takes prece dence over factors such as
age or social status. In this paper, this transmission process will be
described and demonstrated through examples recorded and filmed
during field research and personal participation in Texas Hill Country
fiddle bands.

Blurrine ss and the iPod
Justin Burton , Rutgers University

When we look at the iPod, we see cleanness ii sleek, straight lines
outlining a space -age looking device with minimal buttons or switches.
And with no more need for LPs, cassettes, or discs, the iPod cleansu p
our physical space, as well, as we no longer need to find a place to

store all of our jewel cases and inserts. But the physical cleanness of

the iPod belies what is atitscore Awh at | am calling o6blu
of the i Podds s ucappedteconssmersvisa abi | ity t
streamlined Weberian rationality, which is illuminated with an
exploration of George Ritzeros
time, however, the iPod exhibits a number of characteristics of what
Al an Bryman calbesa. dDBynewmwphasti zing
Modernistic uniformity of McDonaldization and the Postmodernistic

diversity of Disneyization, the iPod is able to offer consumers a

product that is both comfortingly familiar and surprisingly new.

Mor eover, the of@®esemoserntahdpostimbderg modes

of consumption , working in tandem with the blurring of ideological
boundaries in recent popul ar
and Death Cab for Cutieds o610l
been formed in a post-9/11 America, alters the ways in which we
construct our own identities. This paper explores the occasionally
difficult -to-perceive intersections of our music, our music media, and
our selves with the hope of better understanding the relationship
between technology and listener.
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The oTammurriata Nerabo: Reviv
Memory in an Italian Folk Song

Jennifer Caputo, Wesleyan University

Protest,

This paper addresses the cultural significance of the song,
OTammurriat a Ne froan,WWil tothe pMesentl. Lgyricist
Eduardo Nicolardi and composer E. A. Mario composed it in 1944
during the occupation of Allied Forces in Naples. In this song,
Nicolardi and Mario noted the phenomenon of black children being
born to Neapol iernnamonthbsmftenthetasivalmf the
Allied troopsd6 (Moe 1997:433) .
realities of post WWII Naples and how Neapolitans dealt with these
changes. Nearly three decades |
by the renow ned Italian folk music group, Nuova Compagnia di Canto
Popolare and has since been performed and recorded by dozens of
artists. Although the original lyrics no longer directly address
contemporary issues in Italian society, Neapolitan musicians often
perform it as a song of struggle and protest, and occasionally alter the
lyrics to correspond to current events, such as the 1994 G7 summit in
Naples and Italian involvement in the ongoing war in Iraqg. This
presentation demonstrates haw t

The two
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maintained its popular status in Naples, particularly in the context of Sailorsd Journals and Ethnohistorical
folk music revivals. The collective memory of a once war -ravaged city as an Ethnomusicological oO0Field. o
continuing to grapple with difficult political and social issues more James Revell Carr, University of North Carolina, Greensboro
than sixty years later has been a vital f  actor in keeping this song
alive. Ethnomusicologists have traditionally been wary of using historical

materials as the basis of research, focusing on synchronic studies
American Taiko: Social Meaning and Musical Identity based on anthropological models of fieldwork. However, some
Sarah Carle, University of Hawai'i, Manoa ethnomusicologists have recently approached history as a "field" in

dynamic tension with the now. In my own work on the development of
The ancient drumming tradition of Japanese taiko has recently popular music in nineteenth century Oceania, | have collected songs,
become popular in America, maintaining its Japanese roots while playbills, newspaper clippings, photographs, and other ephemera.
incorporating American musical ideals, practice and aesthetics, thus These oOmonads, 6 or odialectical i mages
creating a unique hybrid cultural tradition. The popularity of pitfalls of narrative historicism while revealing persp ectives on

American taiko, fueled by the Japanese American quest for ethnic
roots as a reaction to anti -Japanese sentiment during World War II,
has manifested itself in the formation of  taiko groups centered around
Japanese American communities. This paper examines, through a
musical framework, how the aftermath of war affects the cultural and
social practice of Japanese American diaspori ¢ communities. Drawing
on Saidbés theory of orientalism,
performance of taiko has a multiplicity of meanings for both
practitioner and spectator. What has motivated the leaders and
innovators of the American taiko movement? How can we account for
the recent popularity of taiko among females? Utilizing ethnographic
data gathered from interviews and observation of members of semi -
professional taiko groups in San Francisco and Los Angeles,
California, and Honolulu, Hawai'i, | show ho  w the emergence of the
American taiko movement arises from the desire of Japanese
Americans to both reconstruct and assert their own ethnic identities.

By examining the interrelation between gender, the expression of
nationalistic pride through music and m  ovement, and the
renegotiation of social identity among Japanese Americans, | argue
that taiko performance reflects changing external and internal ideas
about oorientalismdéd6 and provides
Americans to express their personal a nd ethnic identities.

a

cultural and musical change.This paper will explore one facet of this
research, the use of personal diaries and journals. The first written
accounts of musical encounters between Pacific Islanders and Euro -
American sailors come from the journals kept by European explorers
and their crew. The later writings of fur traders, naval crews and
whalers provide observations of the processes of modernization and

s hcbawge that accurrdd ¢hropghoaitehe Pacifec. Ethmobistorian Alastair

Gray has recently lamente d the fact that ethnographers of the Pacific
have | argely ignored sailors?d
as they are in isolation, contain en masse a wealth of information and
through intensive searching it is possible to form a sufficiently
detailed picture of the history
2000, 109). This paper will discuss first person accounts of
intercultural musical interactions occurring in such places as
Polynesia, Indonesia, India and China in the eighteenth and
nineteenth centuries, and will address the usefulness of this sort of
research for ethnomusicologists.

Huapango.com.mx:there -appropriation of s
power for social commentary and the Internet

d i Kémt Carter Mufoze UniversityuofWashingtonJ apane s e

After t he Zapatista Uprising in 1994 Mexican national identity was
being visibly redefined to include marginalized regional and ethnic
identities. Institutions such as the Programa de Desarrollo de la
Cultura de la Huasteca began to promote a new definition o f son
huasteco that reclaimed social commentary it promoted workshops to
teach musicians how to compose their own lyrics for sones huastecoa

of
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along with a participatory definition of what is authentic son huasteco.
Following the Tercer Festival de la Huast eca in 1998 the first son
huasteco webpage was established: huapango.com.mx. | argue in this
paper that this website has provided an alternative space and a forum
where the power of son huasteco for social commentary could be
reclaimed and where more mu sicians poets and dancers could
promote their version of the tradition and history of the style which
differed from the official version promoted by ballet folklérico. | will
explore how this website began as an alternative space where son
huasteco could be redefined and how this was connected to using
imagery from the Zapatista and other uprisings in Mexico. The
webmasters claimed that official son huasteco promoted by ballet
folklorico had expropriated huapango from the masses. | will also
explore how after huapango.com.mx began by exposing the paradox

bet ween the |living tradition and
on to redefine oO0officiald son hu
tradition bearers and young musicians to promote themselves  and

distribute their ideas about living tradition.

Jazz Jugalbandi and Fusion: A Coherence in All Systems
Katharine Cartwright , Northwest Vista College

In contemporary Mumbai encounters between South Asian and non
South Asian musicians who speak" a lar ge variety of improvisatory
idioms are ubiquitous. These meetings occur in a variety of contexts
including South Asian classical concerts "world music" CDs jazz and
pop concerts Western classical collaborations dance videos and film
music.

Existing g enres of improvisatory performance within South Asian
classical traditions provide conceptual frameworks that enable
musicians to interact with improvisers from other cultures in ways

that are both historically -rooted and innovative. Jugalbandi is one
such genre: a type of Hindustani classical performance in which
musicians improvise on an equal footing (no solo/accompaniment
roles). Ravi Shankar and Yehudi Menuhin provide a notable example.
In jugalbandi musicians are expected to create in tandem butfr om
their individual strengths and in their native idioms. Mridangam

(drum) master Umayalapuram Sivaraman calls this phenomenon "a
coherence in all systems."

Hindustani (North Indian) and Karnatak (South Indian) jugalbandis

are themselves cross-cultural dia logs and when working with non -

0o
ast

Indian musicians jugalbandi performers call upon their experiences in
this genre to organize and conceptualize their contributions. In this
presentation | examine aesthetics and praxis in jazz jugalbandis and
Indian -jazz fusions. | focus on the work of Bhooshan Munj (tabla) and
Rajesh Srinivasan (mridangam) both in their encounters with one
another across the Hindustani -Karnatak divide and in their
collaborations with U.S. expatriate guitarist/composer D Wood and
with my own experimental jazz projects.

VCD Culture: Music for a Goddess in a Video -tech World
Amy Catlin -Jairazbhoy , University of California, Los Angeles

Manuel noted in his Cassette Culture (1993) that North Indian folk
music traditions were being mediated t hrough new forms of

compact discs) present mediated forms of vernacular music and dance
performance derived from sacred tr aditions dedicated to the goddess
Renuka/Yellamma of Southern Maharashtra/Northern Karnataka. A
dozen VCDs, produced between 2000 and 2005 in Sangli, Pune, Miraj,
Mumbai, Delhi, and Kolhapur, were collected in Maharashtra in 2004
2006. These recent audio -visual publications for a niche market
suggest that in spite of social protest movements, village forms, duly
modernized, urbanized, and in some cases classicized, are being
transported via audiovisual media to pilgrimage sites and urban
commercial centers for distribution, with traditional musical
instruments and styles similarly transformed. The spate of VCDs was
followed in 2007 by the release of a 5 -hour MP3 of traditional
narrative katha on Renuka Devi sung and played by a transvestite
pujari, combining traditional oral texts with modernized musical
elements. This paper will address issues of visual representation of
Dalit pilgrimage, mythology, and ritual in music videos, and their use

in contemporary social contexts in which transgendering is a norm. A
suggested by Langlois in Moroccan representations of ritual ( Musike
2006), it will consider the question of ritual becoming mass
entertainment through the effects of reproductive technology.

f fconomodificafion sismcomntencial autlie cassettaracdrding technodogy. g o n e
e cFolloving a gompanabledrend, geceat Marathi languaded/€Ds ¢videnl u d e d
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The Changing Early Shape of an Avant Garde in Jazz
Eric Charry, Wesleyan University

A September 1961 cover story by Leroi Jones in  Metronome entitled
0The Jazz Avant Gardeo
already well known in the jazz world. The article dealt with the recent

generation of Cecil Taylor and Ornette Coleman (Sun Ra new to New
York was not mentioned). The musicians themselves shied away from

the term doavant garde. 6 Critics
almost a decade.
In this paper | track the early use of the term avant gard einajazz

context. While the Parker -Gillespie -Monk generation was recognized
as creating a revolution their music was called modern rather than
avant garde. Initially used by critics in the early 1950s avant garde
referred to a predominantly white grou p of musicians incorporating
contemporary classical techniques (using the terminology of the day
which encompassed Stravinsky and Schoenberg) . Whi t ney
June 1957 New Yorkerar t i cl e OAvaunto
statement about this earlier gener ation stopping short of Taylor (who
had already released his first recording) and Coleman (who had not
yet recorded). Over the next several years the term took on its
definitive shape with the late 1950s generation. This was the

beginning of an avant gar de movement in jazz that for the first time
conformed in fundamental ways with earlier avant gardes in other art
forms. As the first predominantly African American avant garde
movement | examine its uniqueness both within African American
culture and also in comparison with other 20th century avant gardes.

B a

Reviving Oral Tradition of Musical Performing in Age of
Mechanical  Reproduction: An Experiment of Korean Activist
Musical Play

Yu Jun Choi, University California, Riverside

One day in 1978 the singer -songwriter Min -Gi Kim, a handful of
musicians and some college singing club members secretly gathered in
the studio of a broadcasting club of Ehwa Women's University in
Korea. Over the following several days, they recorded the songs for
"Light of a Factor y", a 'seditious’ activist musical play written and
directed by Kim. Kim and his colleagues then produced a large

number of ‘illegal' cassette tapes, distributing them to ordinary

announced t hle

provi deld

citizens all over the country. Through his own recorded voice Kim
strongly e ncouraged the audience to make its own performance using
the accompaniment -only part(side B of the tape). This low -tech,
imaginative use of audio technology enabled people to express their
odrepblitical istatemerds inrmarmusical eohtexowhen Wdrea wvas atahe
height of authoritarian rule by a military government.In "Light of a
Factory", Kim tried to awaken people who were culturally and
politically underprivileged to their own oral tradition of musical

h o| w epermanceh Hischttenet eas paut sfitha gationatisecultu a brall f or

movement of 1970s and 1980s in Korea. The uniqueness of his
experiment, however, is his creative employment of musical
reproduction technology, an indelible part of musical realities in the

age of mechanical reproduction or secondary orality. Never hav ing
been reissued, "Light of a Factory" was distributed through

duplications and reduplications by cassette tape users. The poorer the
ever-duplicated sound's quality became, the richer the public's oral
communication through it. This reveals an interestin g contradiction in
Kie's exgesment using technology to refer to oral tradition.

an extended
oDi asporic ldentity Politics:
Chinese -Canadi an Musicbé

Kim Chow-Morris , Ryerson University, Toronto

Musical performance has been integral to Chinese -Canadian culture
since Canada's first Chinese immigration in 1788. Amateur and
professional Chinese -Canadian musical ensembles have reflected
ongoing shifts in the regional, educational and economic demographics
of immigrants from China. Demographic shift s have, in turn, altered
Chinese-Canadian musical traditions, including changes to repertoire,
stylistic interpretation, setting, economic focus, ensemble leadership,
and perhaps most importantly, perceptions of performers' own relative
emicness and eticne ss both vis-a-vis mainland China, and in
mainstream Canadian society: these connections have scarcely been
studied. This paper addresses the evidence and impact of such
changes using Toronto, Canada as a case study. Building on analysis
of 1) narrative ob tained from interviews with amateur and

professional members of the Toronto Chinese music community, 2) my
personal participation as a
York University and University of Toronto Chinese Ensembles,
professional Chine se performance troupes and Cantonese opera
groups from 1992 -2007, and 3) quantitative data obtained from recent
concert programs and promotional materials, | will explain the impact

17

Transfor

perfor mer



Society for Ethnomusicology

Abstracts

of demographic shift on musical practice and process in this dynamic
community. Canadian -Chinese perceptions of their own authenticity,
belonging, and cultural grounding are complex and contested,
particularly during the past five years, as both musical and cultural
hybridity has become ever more foregrounded. | will outline the

in which the inherent fluidity of diasporic identity is used 1) as a
means by which to gain economic and social advantage and 2) to both
contest and confirm the hegemonic structures of Chinese -Canadian
musical society.

ways

Encuentro con Emiliano: Celebr ating the Paraguayan Teko
Alfredo Colman, The University of Texas at Austin

As one of the most popular events celebrating Paraguayan traditional
music andfolklore in the 21st century, the  Encuentro con Emiliano
(Gathering withEmiliano), constitutes the qu  intessential Paraguayan
traditional music festivalwhere social aspects of paraguayidad
(Paraguayan -ness) are not merely displayedbut systematically
inculcated into performers and public. During thisannually -held event
honoring the life of Paraguayan popula r poet and musicianEmiliano
R. Fernandez (1894 -1949) and through the celebration and
performanceof traditional music, dance, song, and poetry, performers
and public create asocial and cultural space where local and

culturally -induced notions such asthe tekoha (our social and
geographical space) and the teko-katl (ourtraditions) --elements found
in the inherited Guarani idea of the  tekd (the[Paraguayan] way of
being)-- are displayed and reinforced through music andother
cultivated traditions. Informed by the  elements of the teké,
theresulting articulation of paraguayidad at the Encuentro con

Emiliano becomes amicro -cultural kaleidoscope of practices and
traditions celebrating aParaguayan identity that looking back at its
historical past finds itself in aconti  nuous search for yet another
element of the tekd: "that culture and peoplethat we will become” (the
tekord).

Music and Place in Latin America
Andrew Connell, James Madison University

In Latin America, through nationalist efforts, links have been forged
between musical styles and specific locations. Through complex
cultural mediations, genres such as rumba in Cuba, samba in Brazil,
cueca in Chile and pasillo in Ecuador have come to represent nations,
regions, and cities. Such musical emblems index national narratives

regarding racial and cultural identities by emphasizing various
mixtures of European, indigenous, and/or African musical elements.
Specific political histories define places as key sites within the

national imagination, and distinctions in musi  cal style accentuate
these delineations. This panel explores how this articulation between
music and place in Latin America today is complicated by circulations
of people (immigration; domestic migration; and cultural tourism) and
sedimented layers of word s, images and sounds regarding a place
(literature; music; film; and broadcast media). Within the boundaries

of a given nation, internal difference is asserted through local and
regional musical styles, spurring tourists to travel to "spaces of
tradition' ' as they seek out the roots of cosmopolitan musical mixtures.
Beyond national boundaries, diasporic groups use music and dance at
events that bring together immigrants, binding new communities

while living elsewhere. Each presentation on the panel explore s not
only the spatial axis of these linkages, but also the temporal, as the
displacement of a place "over there" becomes intertwined with a past
time "back then."

ORi o is fundamental ¢6: Musi cal
instrumental music

Andrew Connell, James Madison University

For much its history, Rio de Janeiro occupied a central place in
Brazil s political and cul tural [
seen a steady erosion of this status, due in part to the extensive post -
war urbanization tha t contributed to the rise of competing cultural
centers in Sao Paulo, Recife, and Bahia. This paper seeks to explore
the ways in which local musicians in Rio de Janeiro invoke musical
and textual narratives of place to reevaluate andre -i ns cr i
musi cal centrality. In our interviews and informal conversations,
carioca instrumentalists frequently employed origin narratives i
Rio as the birthplace of choro and samba fi and claims of creative
authenticity as markers of local identity. | contrast the se narratives
with select interviews with S8o Paulo -based musicians, revealing a
multitude of overlapping and competing ideas that engage issues of
class, race, the music industry, and local working conditions. The
poetics of place here are both intimate ( involving small group
identities and interconnectivity) and broad (national and

cosmopolitan) but ultimately they reinforce the idea that at a time
when cultures are becoming increasingly fluid and interconnected, the
importance of place has never been mor e important.
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